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Abstract 

 

The Romantic tradition in poetry frequently explores the transcendent power of love to over- 

come mortality, presenting death not as the termination of devotion but as its ultimate test and 

proof. The present paper deals with the problem of understanding how Edgar Allan Poe ar- 

ticulates the theme of love stronger than death in his final poem “Annabel Lee” (1849). The 

purpose of this study is to analyze how Poe constructs an eternal bond between the speaker and 

his deceased beloved through imagery, sound patterns, and narrative structure, presenting their 

love as a metaphysical reality that transcends physical death. The research paper employs the 

research method of close textual analysis informed by Romantic literary theory and scholarship 

on Poe’s poetics to interpret the poem’s treatment of love, death, and memory. The research 

paper concludes that Poe presents love as possessing independent existence beyond mortality, 

with the speaker’s nightly communion with Annabel Lee demonstrating that souls united in 

true love cannot be separated even by death. The future perspective of research is to situate this 

poem within Poe’s broader treatment of love, death, and the beautiful woman across his poetic 

oeuvre. 
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1. Introduction 

Edgar Allan Poe (1809–1849) occupies a unique position in American literary history as a poet, 

critic, and fiction writer whose work continues to exert profound influence on global literature. 

His poetry, characterized by musical language, melancholic themes, and obsessive exploration 

of beauty and death, represents some of the finest achievements of American Romanticism. 

“Annabel Lee,” composed in 1849 and published shortly after Poe’s death, stands as his 

final completed poem and one of his most beloved works. The poem recounts the speaker’s love 

for a maiden named Annabel Lee, their idyllic existence “in a kingdom by the sea,” her death 

caused by envious angels, and the speaker’s continued devotion that transcends her physical 

demise. 
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This study examines “Annabel Lee” as Poe’s supreme articulation of love’s triumph over 

death. By analyzing the poem’s imagery, sound patterns, narrative structure, and philosophical 

implications, the paper demonstrates how Poe constructs an eternal bond that death cannot 

sever. The speaker’s devotion persists beyond mortality, suggesting that true love possesses a 

metaphysical reality independent of physical existence. 

The main aim of the research study is to critically analyze the theme of love stronger 

than death and the representation of eternal bond in Edgar Allan Poe’s poem “Annabel Lee.” 

The major objectives of the research study are: to examine Poe’s use of imagery and symbolism 

in establishing the ideal nature of the speaker’s love for Annabel Lee; to analyze the poem’s 

treatment of death as unable to sever the bond between true lovers; and to evaluate how formal 

properties—rhythm, repetition, and sound patterns—reinforce the theme of eternal devotion. 

The researcher intends to evaluate how Poe’s “Annabel Lee” presents love as a 

force stronger than death, constructing an eternal bond between the speaker and his 

beloved that transcends physical mortality through the persistence of memory, devotion, 

and spiritual connection, demonstrating that souls united in true love cannot be dissev- 

ered by death. 

 

2. Review of Literature 

Critical engagement with “Annabel Lee” has been extensive, reflecting the poem’s canonical 

status and interpretive richness. Biographical criticism has long debated the poem’s relation- 

ship to Poe’s personal life, particularly the death of his young wife Virginia Clemm in 1847. 

While such connections illuminate the poem’s emotional sources, they should not reduce its 

significance to autobiography. 

Formalist criticism has attended to the poem’s remarkable sound patterns. Hoffman 

(1972) analyzed the incantatory repetitions and hypnotic rhythms that create the poem’s dis- 

tinctive musical effect. This attention to form reveals how Poe’s technical mastery serves his 

thematic purposes. 

Psychoanalytic approaches have examined the poem’s treatment of love and death. 

Bonaparte (1949) interpreted the poem through Freudian categories, reading the speaker’s de- 

votion as manifestation of the death instinct and his attachment to Annabel Lee as necrophilic 

fixation. While provocative, such readings risk reducing the poem’s complexity. 

Romantic literary theory provides valuable context for understanding the poem’s themes. 

Kennedy (1987) situated Poe within the Romantic tradition of treating love as a force capable 

of overcoming mortality, connecting “Annabel Lee” to works by Keats, Shelley, and other Ro- 

mantic poets who explored similar themes. 

Studies of Poe’s aesthetic theory illuminate the poem’s relationship to his critical writ- 

ings. Poe’s famous assertion that “the death of a beautiful woman is, unquestionably, the most 

poetical topic in the world” (“The Philosophy of Composition,” 1846) provides essential con- 
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text for understanding “Annabel Lee” as the culmination of this aesthetic principle. 

Recent scholarship has examined the poem’s treatment of memory and mourning. Elmer 

(1995) analyzed how the speaker’s repetitive language enacts the work of grief, with the poem’s 

incantatory quality representing the attempt to preserve the beloved through ritualized remem- 

brance. 

 

3. Methodology 

This research employs close textual analysis as its primary methodology, attending carefully 

to the poem’s language, imagery, sound patterns, and structural organization. The analysis is 

informed by Romantic literary theory and scholarship on Poe’s poetics, particularly his theories 

about the relationship between beauty, death, and poetic effect. 

The primary text utilized is “Annabel Lee” as published in the New York Tribune on Oc- 

tober 9, 1849, two days after Poe’s death, and subsequently in the Southern Literary Messenger. 

Secondary sources include critical editions of Poe’s poetry, scholarly monographs on American 

Romanticism, and peer-reviewed articles addressing love, death, and memory in Poe’s work. 

The analysis proceeds by first examining the poem’s opening stanzas and their establish- 

ment of the love relationship. Subsequent sections analyze the intrusion of death, the speaker’s 

defiant assertion of love’s persistence, and the poem’s concluding vision of eternal union. The 

conclusion evaluates the poem’s contribution to Romantic treatments of love and mortality.  

 

4. Analysis and Discussion 

 
4.1 The Kingdom by the Sea: Establishing the Ideal Love 

The poem opens by establishing a fairy-tale setting and an ideal love: 

 

1 “It was many and many a year ago, 

2 In a kingdom by the sea, 

3 That a maiden there lived whom you may know 

4 By the name of Annabel Lee; 

5 And this maiden she lived with no other thought 

6 Than to love and be loved by me.” 

The temporal marker “many and many a year ago” establishes legendary distance, re- 

moving the narrative from ordinary time into the realm of myth or fairy tale. The phrase’s 

redundancy (“many and many”) creates an incantatory effect that will characterize the entire 

poem. 

The “kingdom by the sea” provides a setting that is simultaneously specific and archety- 

pal. The sea, a recurring symbol in Poe’s work, suggests vastness, eternity, and the boundary 
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between life and death. The kingdom evokes romance and nobility, elevating the love story 

above ordinary domestic experience. 

The beloved’s name, “Annabel Lee,” with its liquid consonants and feminine ending, 

contributes to the poem’s musical quality. The name sounds both real and invented, particular 

and universal—a maiden who might exist anywhere, in any fairy tale of perfect love. 

The final couplet establishes the totality of their devotion: she “lived with no other 

thought / Than to love and be loved by me.” This absolute, exclusive love—thought of noth- 

ing else, desired nothing else—establishes the standard against which death’s power will be 

measured. 

 

4.2 The Quality of Their Love: Envied by Angels 

The second stanza intensifies the characterization of their love: 

7 “I was a child and she was a child, 

8 In this kingdom by the sea, 

9 But we loved with a love that was more than love— 

10 I and my Annabel Lee— 

11 With a love that the wingèd seraphs of Heaven 

12 Coveted her and me.” 

The assertion “I was a child and she was a child” establishes innocence and purity. 

Their love predates adult corruption, belonging to a prelapsarian state of grace. The parallel 

construction emphasizes their equality and symmetry—two children united in perfect mutual- 

ity. 

The paradoxical phrase “a love that was more than love” strains language to express the 

inexpressible. Ordinary love is inadequate to describe their bond; it transcends the category, ex- 

ceeding what the word can contain. This linguistic reaching toward the ineffable characterizes 

Romantic treatments of transcendent experience. 

The introduction of the “wingèd seraphs of Heaven” who “coveted” their love elevates 

the relationship to cosmic significance. Their love is not merely human but provokes divine 

jealousy. The seraphs, highest order of angels, envy what these mortal children possess. This 

reversal—heaven envying earth—emphasizes the exceptional nature of their bond. 

 

4.3 The Intrusion of Death: Angelic Jealousy 

The poem’s third stanza introduces death as the consequence of angelic envy: 
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13 “And this was the reason that, long ago, 

14 In this kingdom by the sea, 

15 A wind blew out of a cloud, chilling 

16 My beautiful Annabel Lee; 

17 So that her highborn kinsmen came 

18 And bore her away from me, 

19 To shut her up in a sepulchre 

20 In this kingdom by the sea.” 

Death arrives as “a wind... out of a cloud”—a natural phenomenon that is simultane- 

ously supernatural intervention. The wind is sent by the jealous angels, making Annabel Lee’s 

death a kind of divine murder. The verb “chilling” captures both the physical cause (exposure 

to cold) and the emotional effect (the speaker’s horror). 

The “highborn kinsmen” who bear her away introduce social reality into the fairy- 

tale setting. These relatives claim authority over Annabel Lee’s body, separating her from 

the speaker. The “sepulchre” in which they “shut her up” suggests imprisonment as much as 

burial—Annabel Lee is confined, enclosed, taken away. 

Yet significantly, the sepulchre remains “in this kingdom by the sea”—the same realm 

where they loved. Death has not removed Annabel Lee to another world; she remains within 

the geography of their love, accessible to the speaker’s devotion. 

 

4.4 Love’s Defiance of Death 

The fourth stanza articulates the poem’s central assertion—that love survives death: 

 

21 “The angels, not half so happy in Heaven, 

22 Went envying her and me— 

23 Yes!—that was the reason (as all men know, 

24 In this kingdom by the sea) 

25 That the wind came out of the cloud by night, 

26 Chilling and killing my Annabel Lee.” 

The speaker insists on his interpretation: the angels’ envy caused Annabel Lee’s death. 

The parenthetical “as all men know” claims universal assent for what is actually a private inter- 

pretation. This assertion of certainty—this refusal of alternative explanations—demonstrates 

the speaker’s conviction in the cosmic significance of their love. 

The phrase “chilling and killing” uses rhyme to link cause and effect, the process and 

its conclusion. The rhyme’s very neatness suggests the speaker’s need to make sense of death, 

to fit it into a comprehensible narrative of jealousy and consequence. 

The fifth stanza then makes the poem’s crucial claim: 
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27 “But our love it was stronger by far than the love 

28 Of those who were older than we— 

29 Of many far wiser than we— 

30 And neither the angels in Heaven above 

31 Nor the demons down under the sea 

32 Can ever dissever my soul from the soul 

33 Of the beautiful Annabel Lee.” 

The comparative construction—“stronger by far than the love / Of those who were 

older... wiser”—asserts that their youthful, innocent love surpasses the love of experienced 

adults. Age and wisdom do not produce deeper love; on the contrary, the children’s love ex- 

ceeds what maturity can achieve. 

The cosmic scope expands to include both “angels in Heaven above” and “demons 

down under the sea.” Neither celestial nor infernal powers can “dissever” the speaker’s soul 

from Annabel Lee’s. The verb “dissever”—stronger than merely “separate”—suggests violent 

cutting that the speaker denies is possible. 

 

4.5 The Eternal Bond: Nightly Union 

The final stanza presents the speaker’s continued communion with his dead beloved: 

34 “For the moon never beams, without bringing me dreams 

35 Of the beautiful Annabel Lee; 

36 And the stars never rise, but I feel the bright eyes 

37 Of the beautiful Annabel Lee; 

38 And so, all the night-tide, I lie down by the side 

39 Of my darling—my darling—my life and my bride, 

40 In her sepulchre there by the sea— 

41 In her tomb by the sounding sea.” 

The parallel constructions—“the moon never beams, without,” “the stars never rise, 

but”—establish celestial constancy. Every moonrise brings dreams of Annabel Lee; every star- 

rise brings her presence. The cosmos itself serves their love, each night renewing the connec- 

tion that death supposedly severed. 

The speaker claims to “lie down by the side” of Annabel Lee in her sepulchre. This 

assertion has troubled some readers, who see it as evidence of pathological necrophilia. Yet 

the poem presents this communion as spiritual rather than physical—the speaker lies beside his 

beloved’s tomb, maintaining vigil, asserting presence despite death’s separation. 

The repetition “my darling—my darling—my life and my bride” intensifies emotional 

pitch through reduplication. The phrase “my life” is striking: Annabel Lee is not merely his 

love but his life itself. Her death has not ended his life but transformed it into perpetual devo- 

tion. 
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The final lines—“In her sepulchre there by the sea— / In her tomb by the sounding 

sea”—use repetition with variation to create closure. The “sepulchre” becomes “tomb,” the sea 

becomes “sounding sea.” This slight variation within repetition suggests both constancy and 

continuation—the eternal return of devotion. 

 

4.6 Formal Properties: Sound as Meaning 

The poem’s formal properties reinforce its thematic content. The anapestic meter (two un- 

stressed syllables followed by a stressed syllable) creates a rolling, wave-like rhythm appropri- 

ate to the seaside setting: 

“It was MA-ny and MA-ny a YEAR a-GO” (line 1) 

 

This rhythm suggests the sea’s eternal movement, the endless cycles of nature that mir- 

ror the speaker’s endless devotion. 

The extensive use of repetition—of phrases (“kingdom by the sea,” “Annabel Lee”), of 

sounds (the long “e” that dominates the poem), of syntactic structures—creates an incantatory 

effect. The poem resembles a spell or charm, using repetition to invoke presence, to make the 

absent beloved present through the power of language. 

The rhyme scheme, while irregular, emphasizes key words through sound: “sea” / 

“Lee,” “me” / “we,” “love” / “above.” These sonic connections reinforce thematic connections, 

linking the lovers to each other and to the cosmic setting of their drama. 

 

4.7 Philosophical Implications: Love as Metaphysical Reality 

The poem’s philosophical implications extend beyond personal grief to assertions about the na- 

ture of love and death. By presenting love as surviving death, Poe suggests that love possesses 

a metaphysical reality independent of physical existence. 

The speaker’s love for Annabel Lee does not depend on her living presence. It persists 

through memory, dream, and spiritual communion. This persistence suggests that love is not 

merely an emotion experienced by living beings but a connection that transcends mortality—a 

bond between souls rather than bodies. 

The angels’ envy implies that such love is rare and precious—valuable enough to pro- 

voke divine jealousy. Most love, the poem suggests, is lesser; most bonds can be broken by 

death. But the love between the speaker and Annabel Lee exceeds ordinary human love, achiev- 

ing a transcendence that even death cannot diminish. 

 

5. Conclusion 

This analysis has demonstrated that Edgar Allan Poe’s “Annabel Lee” presents love as a force 

stronger than death, constructing an eternal bond between the speaker and his beloved that 
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transcends physical mortality. Through imagery, sound patterns, and narrative structure, Poe 

articulates a vision of devotion that persists beyond the grave. 

The poem establishes the speaker’s love for Annabel Lee as exceptional from the outset— 

a love so pure that angels envied it, so intense that it exceeded ordinary human affection. When 

death intervenes, caused by that very angelic jealousy, the speaker refuses to accept separation. 

His soul remains joined to hers; neither celestial nor infernal powers can dissever their bond. 

The formal properties of the poem reinforce this thematic content. The incantatory 

repetitions, the wave-like rhythms, the sonic connections between key words—all contribute 

to a spell-like effect that makes the absent beloved present through language. The poem itself 

becomes an act of devotion, a ritualized remembrance that maintains the eternal bond. 

The philosophical implications extend beyond personal grief to assertions about love’s 

metaphysical reality. If love can survive death, then it possesses existence independent of 

physical bodies. The souls that love remain connected even when the bodies that housed them 

have perished. This vision offers consolation—not through promise of reunion in an afterlife 

but through the assertion that true love, once achieved, cannot be destroyed. 

Future research might situate “Annabel Lee” within Poe’s broader treatment of love, 

death, and the beautiful woman, examining how this final poem relates to earlier works such as 

“Lenore,” “The Raven,” and “Ulalume.” Additionally, comparative analysis with other Roman- 

tic treatments of love and death might illuminate the distinctive features of Poe’s contribution 

to this perennial theme. 
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